
FOURTH CLASS · THE SURREALIST VISION 

I. ~ODUCTION 

Today we are going to look at three paintings by three different 
artists. Although all three pictures are very different, they share 
something in common: a refusal to look like the real world! 

Why might artists not want to depict the world exactly as it is? 
(Allow students a few minutes to respond. Encourage them to think 
about this question in relation to the modem art that we have 
already looked at.) 

Cameras, which came into use in the 1850s, can reproduce 
reality now. 
Modem artists want to paint more than what the eye sees. 
They paint in order to tell a message, to express their feelings, 
to point out new ways of looking at things, or to follow their 
imagination. 

Tell older students that the artists we are focusing on today--Chagall, 
Mir6 and Dali--are known as surrealists because they painted their 
dreams and unconscious thoughts. They wanted art to go above or 

) beyond reality to the world of fantasy and dreams. 

II. EYE EXERCISES 

See earlier lesson for a description. 

III. CHAGALL 

A. I and the Village 

Artist - Marc Chagall French, born Russia 

Year Painted - 1911 

(1887-1985) 

Medium - oil on canvas 

Props - poster of painting; white paper and crayons, markers or 
craypas for each student 

) 



Activity - Paint a Memory or Dream Picture; Draw your 
favorite animal. 

) 

) 

BACKGROUND INFORMATION (for the teacher) 
Marc Chagall, like Picasso and Matisse, lived a long and 

productive life. The eldest of nine children, he was born in a suburb 
of the western Russian town of Vitebsk. His father worked in a fish 
warehouse and his mother ran a haberdasher's shop. The Chagalls 
were Hasidic Jews, and memories of the artist's early life in the shtetl 
or little village colored much of his art. An indifferent student, 
Chagall knew by the time he was eight years old that he wanted to 
be an artist. His parents were astonished, but ultimately consented 
to his studying first with a local artist and then in St. Petersburg in 
1907. There, a year later, the impoverished young artist met the 
Russian painter Bakst at whose Swansea School Chagall became 
acquainted with Impressionist and Post-Impressionist art. Chagall 
began to use bright primary colors in his work, a characteristic which 
remained typical of his mature style. 

In 1910 Chagall moved to Paris where he set up residence in 
the "Beehive", a group of dilapidated artists' studios, and gained the 
attention of the Parisian avant-garde. He sketched in the Louvre, 
went to the galleries where he saw the latest Fauve and Cubist 
canvases, and became friends with the painters Modigliani and 
Delaunay and the poets Blaise Cendrars and Apollinaire. When 
people questioned Chagall about his fascination with animals, clocks, 
violins, crucifixes, and floating figures in his art, he answered, "These 
are my memories .... They're part of my life and work." (Jacqueline 
Loumaye, Chagall, My Sad and Joyous Village, New York: 1994, p. 20) 
Many critics regard Chagall's early works, including the picture we 
are studying, as the greatest of his career. 

Chagall returned to Russia in 1914 for what was supposed to be 
a brief visit. The outbreak of World War I, however, kept him there 
for nine years. He married a girl, Bella, from his village and was 
conscripted into the Russian army, although he never saw battle. As 
a Jew, Chagall's life in Czarist Russia had been subject to many 
restrictions and deprivations. Jews even needed permits to leave 
their own villages. Thus he was at first gladdened by the Russian 
Revolution which gave Jews citizenship for the first time. He was 
made a Commissar for Art in Vitebsk, but quarreled with the Russian 
artist Malevich over control of the school there. In 1922 a 
disillusioned Chagall and his wife left Russia permanently. A year 
later at Cendrars' urging, they settled in Paris where Chagall's work 
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was greeted with enthusiasm. He illustrated the fables of La 
Fontaine, painted a series of circus pictures, and became fascinated 
with depicting scenes from the Bible. In search of inspiration for his 
biblical etchings, he traveled to Palestine in the spring of 1931. 
During World War II, the artist and his wife took refuge in the 
United States where he devoted himself to painting and received 
wide acclaim. Upon returning to France in 1948, he began to 
experiment with ceramics and stained glass. His design for the 
windows of the Metz Cathedral in 1959, for the ceiling of the Paris 
Opera, and for the wall decorations at the new Metropolitan Opera in 
Lincoln Center, New York all display the artist's signature buoyancy 
and joyfulness. By the time of his death in 1985 at age 98, Chagall 
had become one of the most popular artists of the 20th century. 

DIALOGUE SUGGESTIONS (for classroom presentation) 

Ask your students what is their earliest memory. What do they 
remember from when they were very young? 

Let several students offer their memories. 

Then reveal the poster of I and the Village and tell the class that in 
this painting, the artist Marc Chagall is remembering his life in a 
small village in Russia. He painted the picture, called I and the 
Village, when he was 24 years old and living in Paris, thousands of 
miles away from his childhood home. 

Let's identify all the things we can see m Chagall's village. 

How many houses can you find? 
Seven 
These are like the wooden houses of Vibetsk, Chagall's 
birthplace. He lived there until he was twenty years old. 

Which building is a church? How do you know? 
It's the one with the cross on its steeple. 
It's the Vitebsk bell tower which appears in many of Chagall's 
paintings. 
Point out to older students the onion-shaped dome of the 
steeple which is characteristic of Russian church architecture. 
Tell them that although Chagall and his family were Jews, his 
art reflected not only his Jewish heritage, but also the Russian 
Orthodox environment which surrounded him. 

) 



Do you notice anything unusual or funny about two of these houses? 
They are upside down. 
They are balancing on the points of the roofs. 

Chagall's memory of his village is magical. It's a world in which 
anything can happen, like in dreams. 

How many people are in this scene? Let's count them. 
Five 

) 

Did you find the priest peeping out from the church door? 
Yes 

Did you include the big face of the man on the right? 
Yes 

What is strange about his face? 
It's green! 
His lips are white. 
His iris (the colored part of the eye) 1s white while the "white" 
of the eye is blue. 

What do you think of when I say the word "green?" 
Grass, plants, leaves. 
Mostly living things. 
The man's green-colored skin suggests that he is close to 
nature. He is perhaps a farmer who works with living things. 

Chagall liked to see the world in an imaginative way. He loved colors 
and used them to express feelings and make associations. 

What is the man with the green face wearing? Look carefully. 
A tiny white hat with a red brim. 
A beaded necklace with a cross. 

Can you find another piece of jewelry that he is wearing? (Hint: find 
his hands.) 

A gold ring with a red stone. 

Here's a tough question. Who else in the painting is weanng a 
beaded necklace? 

The animal on the left. 

_) 
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What type of animal do you think it is? 
Some students may guess a goat or a sheep, but it 1s actually a 
white cow. 

) 
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Chagall's family owned a good-natured white cow which the artist 
recalled as follows: "The cow in our yard, with her milk as white as 
snow, the cow who used to talk to us." 

Where else do you see a cow in this picture? 
There is a cow being milked by a woman on the left. 

Can you think of any reason why the artist painted the cow and 
woman on top of the big cow's head? (Hint: what do you think the 
cow is remembering?) 

It is as if we are seeing what's on the cow's mind. 
The cow is remembering being milked. 
If cows are not milked for a certain period of time, they 
become uncomfortable and gradually no longer produce any 
milk. 

Chagall liked animals and believed that they had the same feelings as 
people. 

What do you think the cow and the man feel about each other? 
They like each other. 
They stare at each other with warm, happy expressions. 
They are close to each other. 
They need each other. 

What does the cow give to the man? 
Milk, butter, and cheese. 

What does the man do for the cow? 
He feeds it, milks it, and takes care of it. 

Can anyone find a circle in the middle of the picture? Point it out. 

What is inside the circle? 
The nose and mouth. of both the man and the cow. 
What looks like a branch of leaves or a bouquet of flowers. 

What does the branch of leaves remind you of? 
A miniature tree. 
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It is the tree of life symbolizing fertility, birth and growth. 

Do you think Chagall is telling us something about what life was like 
m his childhood village by showing us the man, the cow and the tree. 

All three are connected by the circle. 
People and animals lived close together and in harmony with 
nature. 
Chagall's Uncle Neuch transported animals in a wagon and his 
young nephew loved riding with him. This was one of Chagall's 
happy memories of his youth. 

Can you find a man carrying a scythe? Do you know what it is used 
for? 

To cut wheat. 
Tell older children that the man carrying the scythe also 
symbolizes the "Grim Reaper," or the figure of death. 
Notice that Chagall has the two symbols balance each other. 

Do you think the man with the scythe is chasing the woman or 
following her? 

It's hard to tell. 
She's upside down, looking back, but seems to be pointing the 
way. 
Chagall often showed people floating in air in his pictures. 

Let's look now at how Chagall uses the Elements of Art. 

What type shapes does he use most often? 
Circles, triangles and squares. 

Where do you find circles? 
A large red and white circle in the middle of the canvas. 
A smaller red and white circle on the left. 
The circle of the earth at the horizon line. 
The circles of the eyes, nostril of the cow and beads. 

Where do you find triangles? 
The roofs of the houses. 
The dark area at the bottom that includes the hand and the 
tree of life. 
The cow's head is divided into triangles. 
The cow's ears and the green man's eye and nose. 
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Where do you find squares? 
The windows and houses. 

) 

Chagall wrote in his autobiography, My Life, that he wasn't a very 
good student as a child, but the one class that he liked was geometry 
because he got to draw lines, triangles, and squares. Later when he 
was a young artist in Paris, he was influenced by Picasso and the 
Cubists who broke down objects into little cubes and other geometric 
shapes. 

What do all the shapes do to the objects in this picture? 
They break them up into pieces or facets. 
They make the objects seem jumbled up like in a dream. 

What might the circles represent? (Hint: what in our universe is 
circular?) 

The large circles stand for the sun and the moon eclipsing the 
sun. (Point this out to younger students.) 

Can you find the two main diagonal lines? 
The diagonal of the green man's face and the white cow's head 
crisscross at the center of the picture and continue down either 
side of the tree of life. 
The "x" is at the center of the picture where the cow's nose 
intersects with the red diagonal. 

What are the two basic colors Chagall employs in this painting? 
Red and green. 
They are complementary colors. 

Point out all the places you find red and green. 

What other colors do you find? 
Blue, yellow, black and white. 

Are the colors bright or pale here? 
Very bright. 
The bold colors suggest intense feelings. 
Tell older students that Chagall was also influenced by Matisse 
and the Fauves whose canvases glowed with bright primary 
colors. 

What color seems to especially jump out at us? Why? 



The red 
Warm colors appear to come forward while cool colors recede 
(go back). 

What time of day do you think it is? Why? 
Nighttime 
The sky behind the village is black. 
It's dark out. 

Where does the light come from? 
The light comes from the white paint. 
It seems to glow magically. 

When do you dream? 
At night. 

Now let's do an activity inspired by Chagall's dream memory of his 
childhood village. 

ACTNITY: 

Suggest to your students that they try to remember a memory from 
) when they were very young or a dream that they have had. Can 

they recreate that memory or dream on paper? Have paper, crayons, 
markers, or craypas available for each student. Ask them if their 
dream or memory is perfectly clear, or is it jumbled up and magical 
the way Chagall's was? What type lines, shapes, and colors will they 
use in their dream picture? Older students may want to write a few 
sentences describing their dream or memory as well. 

Younger students may need some help in choosing what to paint. 
Ask them if they have or have had a favorite animal the way Chagall 
had a favorite cow in his village. Encourage them to paint a picture 
of their favorite animal, either real or imaginary. 

) 



IV MIRO 

B. The Hunter (Catalan Landscape) 

Artist - Joan Miro Spanish (1893-1983) 

Year Painted - 1923-24 

Medium - oil on canvas 

Props - poster of the painting; paper and pencils, crayons, 
colored pencils or markers. 

Activity - Invent your own symbol; Paint a landscape in the 
style of Miro. 

) 
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BACKGROUND INFORMATION (for the teacher) 
Like his compatriot, Picasso, who was twelve years his senior, 

Joan Miro was one of Spain's great twentieth-century artists. Born in 
Barcelona in 1893 into a family of artisans=his father was a 
goldsmith and watchmaker--Mir6 was strongly influenced by his 
Catalan heritage. Catalonia is a region in northeast Spain along the 
Mediterranean coast with a profound sense of its own cultural, 
linguistic, and historical uniqueness. Miro was a sickly child who 
spent much time at his grandparents' home in the countryside. He 
did poorly in school and by age fourteen had convinced his parents 
to allow him to study art at the La Lonja Art Academy which Picasso 
had also attended. His parents continued to insist, however, that 
Miro study commerce, and in 1910 they apprenticed him to a 
pharmacist. Deeply unhappy, Miro suffered a nervous breakdown 
the following year and was sent to recuperate at his parents' newly 
purchased farm in Montroig, a small Catalan village. Montroig 
became a spiritual refuge for the artist where he returned 
periodically during his long career, and which figures prominently in 
his art. Miro parents' ultimately acquiesced to their son's desire to 
become an artist, and he enrolled in an art school in Barcelona run by 
the painter Francese Galf. 

Mire's earliest works reveal an interest not only in Cubism, but 
also in Fauvism and the Orphism of Robert Delaunay. His keen 
sensitivity to color is apparent in all his canvases. The young 
painter's first exhibition in Catalonia in 1918 was greeted with 
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derision. Critics and public alike regarded his work as that of a 
madman, but Mir6 persevered and gradually developed a personal 
iconography that was uniquely his own. In March of 1919 he traveled 
for the first time to Paris. From then until the outbreak of World 
War II, the artist would divide his time between Paris, Barcelona and 
Montroig. Paris stimulated him intellectually. In the early 1920s he 
came in contact with the group of writers and artists known as the 
Surrealists. The movement, founded by the poet Andre Breton in 
1924, called for artists to explore the world of dreams and the 
subconscious. Mir6, who was very poor during his first years in 
Paris, recalled how his state of semi-starvation induced 
hallucinations which he incorporated into his art. In 1933 he wrote: 
"It is difficult for me to speak of my painting, for it is always born in 
a state of hallucination, provoked by some shock or other, objective 
or subjective, for which I am entirely irresponsible." (James Thrall 
Soby, Joan Miro, New York: 1959, p. 7). All of Mir6's art has the 
quality of a dream or trance. One of his paintings is entitled, This is 
the colour of my dreams. His works are childlike and imaginatively 
rich. The greatest of his early paintings, The Farm, (1921-22) 
contains much of the artist's future imagery--birds, trees, ladders, 
ears, eyes, animals, insects, footprints, and stars. Neolithic cave 
painting and Catalan Romanesque frescoes were powerful visual 
influences on his work. Mir6's art reflects his belief that the 
universal can be represented through the particular, and his desire 
to make painting a form of poetry. 

Mir6 became well-known not only for his paintings, but also for 
his set designs, ceramics, sculptures, and lithographs. By the time of 
his death at age ninety, he had become world famous. Unfortunately, 
much of his late work, like that of Chagall, is a simple rehashing of 
earlier more original creations. Yet he was still capable of producing 
masterpieces, and some of his late works clearly influenced the 
development of Abstract Expressionism in New York in the 1950s and 
60s. 
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DIALOGUE SUGGESTIONS (for classroom presentation) 

Let's look at another surrealist painting by a Spanish artist, Joan 
Mir6, who had a very unique style. Reveal the poster of The Hunter 
(Catalan Landscape) to the students. 

Wow! What's different about this painting from other works of art 
we have studied? 



Many things. 
Most students will say that they can't figure out what this is a 
picture of? 
It looks like a lot of colors, lines and shapes. 

Tell them that Miro was an artist who created his own personal 
language of symbols. At first his paintings seems to have no subject 
matter at all. They seem abstract. But if you look carefully and use 
your imagination, you will see that Mire's art is made up of 
recognizable images. 

One clue that the artist has given us to help make sense of his 
canvases is their titles. This painting is called The Hunter (Catalan 
Land . .S.-k.al2ti · Tell students that Catalonia is an area in northeast Spain 
where the painter was born, and where his family had a farm to 
which he returned throughout his long life for rest and artistic 
inspiration. 

If this is a landscape, what part of this picture do you think 
represents the sky? 

The top half. 

) What color is it painted? 
Yellow 

Does anyone know what the weather 1s like m Spain? 
Usually hot and sunny. 

Can you understand now why Miro painted the sky yellow not blue. 
To suggest the sun's heat and the brightness of the light. 

'What symbol might represent the sun here? 
The black, bug-like object with rays m the upper center portion 
of the painting represents the sun. 

Which part is the land and what color is it? 
The bottom half. 
It is tetra cotta (orangey-pink). like a sandy beach. 

Are the main colors of this painting warm or cool? 
Warm 
They suggest the warm climate of Spain which the artist loved. 

) 



Let's see if we can find the hunter who is referred to in the title. 
Hint: look for a pipe. 

) On the left is a stick figure of a man smoking a pipe. 

Can you find: his beard, his mustache, his hat, his ear, his eye, his fast 
beating heart, his arms, body and legs? 

What is he holding in his two hands? Think what a hunter might 
have in his hands. 

The right one holds a cone-shaped gun with fire at its tip. 
The left one holds a rabbit. 
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Can you find a large blue eye with rays coming out? 
This is Mira's personal symbol. 
The name Miro in Spanish means "he sees. 11 
Miro included eyes in many of his paintings. 
They remind us that art is all about looking, and how the artist 
sees the world more closely or more imaginatively perhaps 
than other people. 

Now see if you can locate two flags. Do you recognize what country 
one of them stands for? 

In the upper left of the picture are the flags of France and 
Catalonia. The two flags together symbolize the artist's 
patriotic feelings both for his homeland of Catalonia, and for 
the country, France, in which he spent much of his career. 

Can you recognize other objects near the flags? 
There is a ladder and a wheel and some lines. 
Together they are supposed to be an airplane with its ladder 
down to let people off. 
Tell older students that Miro made several preparatory 
drawings for this work. One of them he entitled Catalan 
landscape: the Toulouse-Rabat plane tearing apart the Catalan 
~ 
The ladder is another symbol that reappears in other paintings 
by the artist. It is often referred to as the "ladder of escape. 11 

What other shapes or designs catch your eye? 
Many students are fascinated by the letters. 

Can they read the writing on this picture? 
The letters SARO are the first four letters of the word sardine. 

) 



They may also refer to the word sardana which is the name 
for a Catalon dance. 
In 1923 when this painting was painted, it was a bold and 
shocking idea to include letters in a picture. 

Can you identify anything that looks like a sardine? 
The large fish at the bottom of the canvas. 

Point out its triangular tail, eye, spine, head, eye, ear, and tongue. 

What does the shape just above the letter "d" look like? 
A grill 
It's the grill the hunter will use to cook the sardine. 
We can even see the flame. 

) 
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When Miro painted this picture he was very poor and often hungry. 
Sometimes when people are starving, they see things that aren't 
there. These are called hallucinations, and the artist has described 
how he would stare at a blank wall or an empty canvas and imagine 
things. The large size of the sardine in this scene suggests how 
important food was to the artist at this time. 

We can make sense of even more of these images thanks to Mire's 
explanation of them in 1959 when he visited the Museum of Modern 
Art and saw this work hanging there. 

Can anyone find a green triangle? 
Lower left. 
It stands for a grapevine. 

Now locate a big circle with something sticking out from it? 
It's supposed to be a carob tree with a leaf. 

Look for another flag. This is a Spanish flag. What might it be flying 
from? Hint: what do you see near it? 

Lines that suggest birds and waves. 
The cone shaped object is supposed to represent a fisherman's 
boat. 
This landscape is near the sea. 

Have you ever painted a bird in this "shorthand" fashion? 

Can you find another cone like the one that stands for a boat? 



It is below it and may be an upside down boat resting on the 
beach. 

What other geometric shapes do you find repeated? 
There are many circles. 

Does Miro spread his objects uniformly around the canvas or bunch 
them up in one place? 

He spreads them out in order to balance the composition. 
Even though Mire's art suggests that he painted automatically, 
without thinking, he actually did many preliminary sketches. 

What is the mood of this painting? What does it make you feel? 
Many students will say that it is funny, whimsical, or that it 
makes them laugh. 

Using his own personal language of symbols, Miro shows us a Spanish 
landscape with a hunter smoking his pipe and waiting for his lunch 
to be cooked! 

ACTIVITY: 

) Let's look at the world through Mire's eyes. Find or imagine an 
object and try to simplify it into your own personal symbol. 
Emphasize what it is about the object that makes it unique. If there 
is time, suggests to students that they incorporate their own symbols 
and some of their classmates' in a landscape picture the way Miro 
did. Be sure to have them title their scenes. 

V. DALI 

C. The Persistence of Memory 

Artist - Salvador Dali Spanish 

Year Painted - 1931 

(1904-1989) 

Medium - oil on canvas 

) 
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Props - poster of the painting; paper, glue sticks, old magazines, 
scissors. 

Activity - Make a Surrealist collage. 

) 

BACKGROUND INFORMATION (for the teacher) 
Salvador Dali is often regarded as the quintessential surrealist. 

His works display the surrealists' preoccupation with the 
supernatural and psychological effects. Surealism, which flourished 
in Europe between the wars, sought to put on canvas the primitive 
impulses that Freud tried to understand through the interpretation 
of dreams. The particular force of Dali's art derives from showing 
ordinary objects in new and unexpected forms and relationships. 

Dali, a Catalan like Miro, was born in Figueras, Spain near the 
French border. He came into the world nine months ten days after 
the death of the family's first born son, also named Salvador, and the 
artist has said that all his eccentricities can be explained as an 
attempt to distinguish himself from his dead brother. Dali had a 
precocious gift for art, selling his first canvas at age six. He studied 
art both in Figueras and then in Madrid where he was a talented but 
rebellious student. Traveling to Paris in 1928 he became friends 
with Andre Breton and other members of the Surrealist movement. 
During the 1930s Dali painted many of the most enduring images of 
surrealist art, drawing from his subconscious thoughts and dreams to 
create strange and troubling pictures rendered in a meticulously 
realistic style. 

Dali was a great showman and poseur. He and his wife Gala 
traveled frequently to America to promote his art. He was always 
trying to shock people--with his art, his eccentric appearance, or his 
irrational behavior. He once declared that he received messages from 
outer space through his mustache. In addition to painting, Dali made 
films, wrote books, and even designed clothes. By the time of his 
death at age eighty-four, he had become as famous as his paintings. 

DIALOGUE SUGGESTIONS (for classroom presentation) 

Now let's look briefly at one more painting by a Surrealist artist. 
(With younger children, you may prefer to spend more time on their 
hands-on activities and skip this painting entirely. Its subject matter 
may be too sophisticated for younger children.) 



Show the reproduction of Dali's The Persistence of Memory without 
revealing its title. 

Is the mood of this picture the same as Mir6's? 
No! 
It seems strange, weird, and unpleasant, not amusing and 
relaxed like Miro's. 

) 
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Since surrealist artists often rely on dreams for their subject matter, 
sometimes their paintings reflect nightmares and frightening or eerie 
visrons. In this picture by another Spanish surrealist artist, Salvador 
Dali, the artist brings together unlikely objects. 

What makes this picture so weird? 
The watches. 
The unidentifiable object lying down. 
The contrast between the realistically painted seascape and 
the illogical objects in it. 

Ask your students if they have ever had a dream that included 
unexpected people and things together which did not or could not 
happen in real life. 

How are the watches m this picture different from watches m real 
life? 

Three of them are not round and hard. 
They are bent in half. 
The seem to have melted. 
They seem too big in relation to other things in the picture. 

Dalf once explained the origin of the idea of soft watches. He said 
that he had stayed home from the movies with a headache and found 
himself staring at some runny Camembert cheese. He then thought 
of the image of the hermit crab which has a hard protective outer 
shell but is itself very soft. Dali said this image reflected his own 
feelings about himself. He created a hard, showy exterior to protect 
himself from the world. He went into his studio and noticed a canvas 
of the landscape near Port Lligat that he had been working on. Ail of 
a sudden he "saw" two soft watches and added them to the 
unfinished painting. 

What does the object lying down look like? 
A man in profile with his eyes closed. 



Some art historians see this as a self-portrait of the artist. 
Dali was easily recognized by his curling mustache. 
The figure here seems to have a mustache. Point it out. 

As a young boy of six or seven, Dali was taken to see a whale that 
had washed up on the beach. A photograph that exists of it bears a 
strong resemblance to Dalf s mysterious shape which he used in other 
paintings as well as this one. 

How would you describe the landscape? 
It is barren, empty. 
The tree is dead. 
There are no living things except the strange figure on the 
beach. 
There are two rectangular platforms that are unlikely to be 
found at the seashore. 

) 

What does this picture mean? 
The artist has left very few clues as to its meaning. 
(He did once suggest that he was influenced by Einstein's 
Theory of Relativity.) 
The haunting, irrational quality of this picture compels us to 
try and make sense of it. Let's see if we can come up with 
our own interpretation. 

What do watches symbolize? 
The passage of time. 

Are these normal watches? 
No. They are limp and soft. 

Can you see what are crawling on two of the watches? 
Ants and a fly. 

What might they stand for? (Hint: Does anyone remember why 17th 
century still life painters often included insects in their scenes? What 
do insects do to flowers?) 

Insects destroy flowers, thus they suggest that nothing lasts 
forever. 

The title of this painting is The Persistence of Memory. Can you 
explain what that means? 

That memories last. 



Here the watches that mark time's passage lose their strength and 
are attacked by insects, but memory persists. Dali said that when he 
showed this picture to his wife upon her return from the movies, he 
asked her if she would for get the image of the watches in three 
years. She answered that no one would for get the picture once they 
had seen it. Thus the title The Persistence of Memory.. And Dali"~ 
wife was right, because the image of soft watches continues to be 
used in everything from commercials to cartoons . 

. What size do you think this painting is? 
It's only nine and one half by thirteen inches. 
That's not much bigger than this page. 

Are you surprised? Why do you think Dali made this picture so 
small? 

There is no one answer to this question. 
Perhaps the small size really encourages people to look 
carefully. 
Or perhaps the small size makes the image even more powerful 
and intense. 

) ACTNITY: 

Many surrealist paintings like The Persistence of Memory shock us 
because they include unexpected images and put together things that 
are not normally associated with one another. Let's have some fun 
making a collage of the unexpected. Collect enough old magazines so 
that each child can have five to ten pages of photographs. Encourage 
them to cut out images from the magazine pages and glue them on a 
piece of paper to create surprising and new associations. Does their 
surrealist collage have a meaning? 

_) 


